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2t adeppiy pov, 1lnveddrm

To my sister, Penelope



Q'd}\noq

Wuxikn Yyeia

O Qopéas Oddmos Wuxixn Yyeia epydferar y1a ryy evioxvon
11s YuxKils vyeias, iy spo@onon ms ws depedivdovs kowwvikis afias
KA1 1] Onpiovpyia mpoinodéoewy yia pa Kowwyia Xwpis anokdeiopovs.
210 Kévipo Huépas Yrmooripifns Woxxijs Yyeias puéow Téxyns Oddros,
1 Onpuovpyiks éxppaon afionoeitar ws epyadeio deparreias,
TIPOOWITIKI]S EVOVVAUWONS KAl KOWWVIKT)S OUUUETONT]S.
H bropydvwon eixaorikay ekdéoewy exppdfer 1y 0éopevor pas
oy avddyymn rpwrofovdidy @ore n 1éExyn va dewwovpyei
WS YETO EUTIVEVOIS KAl AVTOEKPPAOI]S yia T0US WPENOTUEVOUS
addd kai y1a tyy evpUrepn Kowornia.
Me avrdy voy 1pdrio avadeikvierar o deparrevnikds podos
1S xS, 1] afia s Kowwvikys éviafns kar ro dpapa rov Dopéa

yia €vay K6opo IIov YUXIKY Vyeia Kai JIodiTiops oUpuIIopeLovian.
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Wuxikn Yyeia

Thalpos Mental Health Organization is dedicated
1o strengthening and promoting mental bealth
as a fundamental social value, while fostering a society without exclusion.
At the Thalpos Day Center for Mental Health Support through Art,
creative expression becomes a powerful tool for therapy,
personal growth and social engagement.
T'hrough the organization of art exbibitions,
we create opportunities for both beneficiaries
and the wider community to experience art
as a source of imspiration and self-expression.
In doing so, we bighlight the bealing power of art,
the importance of social inclusion and our vision of a world

where mental bealth and culture move forward togetber.



G’d)\nog

Yuyikn Yyeia

Xaipeuopods [poédpou
OdAnos Wuxikn Yyeia

ABnvda IMdooiou

Noyuxds, [poedpos Dopéa Oddrmos Wuxikny Yyeia

H Cwypapikn, yia ugva, eivail lia avaoa (wrig.

H Cwypapiri Ssv eival MOAUTEAEIQ, Eival avaykaioTnTa.

Eivar Eva epyaleio enikovwviag, Quroyvwoiac kKal BEoansiag.

2 € Evav kKoouo BopuBwon kai anaimniiko, N {wyoaikri

rOOCQPEPEI yaArivn.

Hoeuia, ioopporiia kai ia Baid, oiwnnAn aAriBeiq.

EISIKaG o€ 0,11 apopd TNV WUXIKI UYEIQ, N TEXVN AEITOUQYET

w¢ eowTepikn nuéida. Odnyel, kararoalvel. AIVEl rxo

OTN OIWnn Lac Kal pwe 010 OKOTAd! LIAG.

ErinAgov, eivar eknANKTIKO noon duvan [UNoPEl va LUIETAPEQE]

Evac nivakacg {wyoa@Iknc. 2Z& Eva naidl, LUnopel va Owoel pwvri.

2 Evav evridika, napnyopid. 2& vav NAIKIWUEVO, [IVIiLN.

H réxvn eivar yia 6Aouc. Kai eivai rio anaoaitntn 1aea aro rorve.

Ta epya Tou K. AnooBevn AaBBeTa eival wuxoyoapika.

Eivar yeudra eAeuBepia. EAsuBepia ou dev dioTddel va dIaTtapdéel
TOUG KOIVWVIKA QVETOUG EEWTEDIKOUG N ECWTELIKOUG MEPIOPIOLIOUG.
Ta Epya Tou acg odnyouv o€ Evav ABoA0 EOWTEDIKO AIGAOYO,

OE E0WTNIIATA MOU rOOKAAOUV OKEWN KAl TEAIKA LIAC rnEAEUBEDWVOUV.
AuTri n aioBnon eEAEUBEPIOG Eival QVEKTILINTN.
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Yuyxikn Yyeia

Message from the President

of Thalpos Mental Health

Athina Passiou
Lawyer, President of Thalpos Mental Health Organization

Painting, for me, is a breath of life.

Painting is not a luxury; it is a necessity.

It is a tool for communication, self-awareness, and healing.

In a world that is noisy and demanding, painting offers serenity.
Calmness, balance, and a deep, silent truth. Especially regarding
mental health, art acts as an inner compass. It guides, soothes.

It gives sound to our silence and light to our darkness.
Furthermore, it is amazing how much power a painting can carry.
To a child, it can give a voice. To an adult, comfort.

To an elderly person, memory.

Art is for everyone. And it is more necessary now than ever.

The works of Mr. Demosthenes Davvetas are psychographic.
They are full of freedom, freedom that does not hesitate to disrupt
socially comfortable external constraints or internal limitations.
His works lead us into an uneasy inner dialogue,

raising thought-provoking questions that ultimately liberate us.
That very sense of freedom is priceless.
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‘Evas maykoopios avOpwrmopos

Pierre Restany

Ti oupBaiver 6Tav évac noiNTic dlieupUvel TN opaipa TNC PAVTAGCIAG TOU YIa VO OPAIATIOTEl TNV EIKOVA
népa and TIg Aé&eig; To anoTéAeoua eival pia 1IDIaiTepn KaAAlypapia nou anoTeAsiTal and acnUEVIEG
N YAUPEC YPAULEG G €vav MOAUXPWLIO EIKAOTIKO XWPEO.

O AnpoocBévng AaBRETag efival AATpNG AUTAC TNG TEXVOTPOMIAC, N ONoia TOU ENITPENEI va ONUIOUPYET MOPTEETA
nou aneikoviouv TIG MOAITICUIKEC Tou avagopeg. O Beuys kai o Warhol evroniovral ueta&l Twv BeeNwdwV
avaQ@oPWY auTAG TNC aPnyNUATIKNG wypaPIKAg. H eEENIEN TNG ypaPNG TOU NoINTA aKOAOUBE! uia andAuTa
AOYIKN nopeia péca oTo PovondT TN okéwnc Tou. O1 Nivaké Tou BaciCovTal cuxva G pWTOYPAPIEC KAl
nPOCPATA Ta €PYa ToU aneAeuBepwBbnkay ano Tic vopueg. O idlog xapakTnpilel autd To €idoC wg wyPAPIKA
OXI UE AVOIXTA PATIA, AAAG E Ta pdTa TNG pvApng. ‘Onwg ritay, Aoindv, UCIKO, GTREPOVTAC TNV MPOCOXN

TOU OTO ECWTEPIKO, O MOINTAG KAVEI OPKETEC AVAPOPES GTOV NATEPA TOU KAl TAUTOXPOVA OTA M0 OPYaVIKA
MOAITIOUIKA KivnTPA TOU.

O AnpocBévng avayvwpidel OTi ueyGAO UEPOG TNC NPOOWNIKOTNTAC TOU OPEINETAI GTOV NATEPA TOU,

oToV TPOMO PE ToV 0noio EBAENE Tov KOOWO Kal OTO YEyovOg OTI NTav dikalog kal dNPoKpaTIKOG. H avag@opd autn
gival VEUPAAYIKNG onuaciag kal o wypdpog - NoINTAG TNV EQAPUOEE! OTIG MPOCWNIKOTNTEG TOU KAANTEXVIKOU
KOOWOU Mou Tov ennpéacav dueca. AkOua Ki av BubideTal ota xpwuaTa, 0 AnuooBévne Napapével dvBpwnog
TNG aPnynonc, Tou OMoiou N EIKACTIKNA NPOCEYYIon EEBINAWVETAI UNO TO KOATOG EVOG MPWTAPXIKOU GTOXOU:

€vac TpOMNOC va EICENBEI GTOV XAPAKTARA NoU NEPIVPAPEL. MNOPOULE VA UIANGOUE €V MPOKEIUEVW VIO OMNTIKEG
ONMEIMOEIC NOU cuvOEovTal e Tov BabU puBuod Tou NoiNTIkou Adyou.

270V AnpocBévn n cuvdvtnon dUO puBUWY Babidg dnUIoUpYIKOTNTAG, EKEVOU TNG EIKOVAG KAl EKEVOU

TNG KUPIOAEKTIKNG Evvolag, eival LwTIKAG onpaciac. O1 eIKGVEC NOU PAC NMPOCPEPEI O CUYYPAPEAC

gival yia eJAC avapopIKES CNEIDMCEIC MOU ENEKTEIVOUV TOV AOYO TwV AEEEWV N Mou - NPAyua

nou eival 1o id10 - onTIkomnoloUv TIG évvoleg. AiIcBAvopal IdIaiTepa AVETA OTO KAIIA TG EVVOIOAOYIKAC apnynong
nou avadUeTal and AUTEC TIG EIKOVEG NOU £CNCE, CKEPTNKE Kal BPNKE, ENEIOA avTINEOCWNEUOUV TNV EVTACN
MIOG OAICTIKNC MPOCEYYIONG TOU KOGOoU. H oUvBeon peTa&u Twv dUo NapdANAwY EBOdOAOYIWDV TNG YAWOOAC
eival éva OUoKOAO ovondT, TO 0noio 0 AnNPocBEVNG EUXAPIOTWS AKOAOUBET.

Tnv aveinwTtn euxapicTNon Nou BIWVEI O CUYYPAPEAC GTOV XEIPICHUO auToU TOU CUYKPNTICKOU YPaPNG

Kal YAwooac Tn Polpddetal he anAd Tpomno padi pac otn Aoyikni evog auBopunTiopoU Xweig ppéva

kal cupnAéyuara. Eivar évac todnog va pag Oeigel Tnv opop@id TNG BeeNIHO0UC PPECKADAG NMOU XAPAKTNPICE!
TNV ayann yia Tov AvBpwno. Auth N napopuNon TG YEVVaIOdWPIag MPog Tov KOoOo ival To BePENIo

Tou BabU avBpwniouou Tou AaBRETa, aAAG Kal TO £vaUcia TNG ENIKOIVWVIAG TOU, JECW TNG OMnoiag 0 AOYog
naipvel puoikd odpka Kal 0oTd. To €pyo Tou AnpocBévn AaBBETA cuvOUACZETaI e TOV PUBUO KIag aydnng
Xwpig 6pia via Tov AvBpwno PEoa anod TIC XEIPOVOUIEC TNG NAPOUGCIAC TOU OTOV KOCUO: UNAPXEI KAOAUTELOG
opIopdC Tou NayKOCUIoOU avBpwniouou;

Lapio, 1998.
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A global humanism

Pierre Restany

What happens when a poet expands the realm of imagination to envision the image
beyond words? The result is a unique calligraphy of silver or black lines
in a multicoloured visual space.

Demosthenes Davvetas is a devotee of this style, which allows him to create portraits that illustrate

his cultural references. Beuys and Warhol are identified among the fundamental references

of this narrative painting. The evolution of the poet’s writings follows a perfectly logical course within

the path of his thought. His paintings are often inspired by photographs and recently his works have been freed
from norms. He describes this genre as painting not with the eyes open, but with the eyes of memory. Quite
naturally, by turning his attention inwards, the poet makes several references to his father and, at the same
time, to his more visceral cultural motivations.

Demosthenes acknowledges that a great part of his personality is attributable to his father, to the way
he saw the world, and to the fact that he was fair and democratic. This reference is of vital importance
and the painter-poet applies it to the personalities of the artistic world who influence him directly.

Even though he immerses himself in colour, Demosthenes remains a man of narration, whose visual
approach unfolds under the rule of a primary goal: a way to reach into the character he describes.

We can speak hereon of visual notes links to the underlined rhythm of the poetic discourse.

For Demosthenes the meeting of two rhythms of profound creativity, namely the rhythm of image

and the rhythm of literal meaning, is vital. The images, that the author offers us, serve as referential notes
for us that expand the discourse of words or that - which is all the same - visualize the concepts.

| feel particularly comfortable in the atmosphere of the conceptual narrative that emerges

from those images he lived, thought and found, because they represent the intensity of the holistic
approach to the world. The synthesis of the two parallel methodologies of language is a difficult path
that Demosthenes happily follows.

The ineffable pleasure that the author experiences in commanding this syncretism of writing

and language is shared with us in a simple way in the sense of spontaneity with no brakes

and complexes. It is a way of showing us the beauty of the fundamental freshness that characterizes
the love of Man. This impulse of generosity towards the world is the foundation of Davvetas’s
profound humanism, but also the stimulus for his communication, through which the world

naturally becomes flesh and blood. Demosthenes Davvetas’s work is combined with the rhythm

of a boundless love for Man through the physical gestures of his presence in the world: is there

a better definition of global humanism?

Paris, 1998,
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O1 moAUxpwpes pnxavés emvonons tou IPOCHOIIOU
oto €pyo tou AnpooBévn AaBféra

Martiva Xapaldpmn
Ocwpnrirds Téxyns/ Empedijrpia

KdabBe maidi eivar évas kaAitéxvns. To mpoPfAnpa eivar
nos va napapeiver kaltéxvns étav ma peyalwoet - Pablo Picasso

H Cwypapikn Tou AnpocBevn AaBRETa dev NepIOPICETAI GTNY ANAN AvanapdoTacn PoP(WY N KATaoTACEwWV:
€0TIACEI oTNV £MIVONCN KAl TNV KATACKEUN XQoaxkTrpwV, ia dnIoupyIkn d1adikacia Nou evePYOMOIEl TN (pavTacia
wg KIvNTApIa duvaun. ANWOTE, N idla N AEEN pavTaoia €XEl GTOV NUPNAVA TNG TNV EVWOIA TOU PWTOG

(paivw = pwTidw, Oixvw, KaBIOTO 0PATO) KAl TNV NAPAYWYIKA dUVAUN TOU VOU Va XTiCEl EIKOVES. 2ZUUpwva

e Tov Didi Huberman n ermvonon (invenire)unopei va evwonBei oe Tpeig DIAOTACEIC: W (PAVTAGCIA NoU PTAVE!
OTO KATWPAI TNC dnuIoupyiac, wg ENMNOEUPEVN EPEUPETIKOTNTA MOU «WeUDETAI» UE EUPUIQ, KAl TEAOC,

WS oUVAVTNON E TO D10 TO AVTIKEIUEVO KaBsauTo, nou duvaTal va anokaAuPOei’. O AapBRETac kaTadueTal

o€ auTd To NOAUNAOKO Nedio enivonong, 6nou N dnpioupyikn NEGEN dev avanapdyel aAAG avakKaAUNTel -

" KOAUTEPQ, EPEUPIOKEI TO VONUA Kal TN JOPPN TAUTOXPOVA.

MNapatnpwvTtac OAEC AUTEC TIG HOPPES AVAPWTIETAI KAvVeic: T avTinpocwneUouv; Onwg oI XOPaKTAPES

Tou Dostoevsky: €xouv Tn BIKA TOUG EEXWEICTA Pwvn Kal aveEApTNTN ovTdTNTA?. Eival autdvopol. Kabe €pyo
Tou AaBBETa Kal WIa DIAPOPETIKA KATAGTACN [IE MPWTAYWVIOTA £va AAAO NPOCWIO: TO BOUPKWEVO KOPITOI
NMou KOITA €va PnAe AouAoUdi, Evav veapd nou aTevidel Tov A0, TOV UNo&Ep nou iNTaTal oTov oupavo...

To npdowno dev eival anAwe éva eEwTepIkO NepiBANIa Tou unokeluévou. MNa Toug Deleuze/Guattari arioreAs!
NV eripavela rnooBoAnc, o niaioio, Tnv 08ovn ndvw otnv oroia gupaviceTar o onuaivov. AoTI uadi e Ta Adyia,
oTav JIAG, aAoIwveTal N yn Tou divovTac Tov TOVO GOWV AEEI, UNoypauuidovTag TN onpacia Touc.

And TNV AAAN, 70 MEOoWo cuVIOTA TN LaUEN TEUMA TNG UNOKEIUEVIKOTNTAG, KAl TNV id1a oTIyun yiveTal To idlo

N KAuUEEQ, 1O T0iT0 AT, .. €va Npbowno didronTo: YaTa, oToA... 6Nwc To aneikovilel o AaBRETAC: e AuTEQ

TIC UMAE OTPOYYUAEC OMEG YIa 0POaAUoUG, MOU AEC Kal poUPAvVE 6oa CUMAPBAvouY yUpw TOUC.

Eikdvec nou EESINADVOVTAI UNPOCTA JAC Gav OTIVUIOTUNA EVOC PIAU, GTO 0MNoio 0 PakdC ECTIALE!

oTN Ppucloyvwpia Tne kABe piyoupag. O AaBRETag, oav AAOC KIvnNUaToypapIoTAg, NpayuaTtonolei close up
NAGva o€ dIaPOPETIKA MPOCWNA NMou POIAZE! va anokONTovTal and To KEPAN Kal TO GWUA Kal va yivovTal popeig
VONPATOG CUYKPOTWVTAG EEXWPIOTOUC KOOUOUG. Mpdowna oav aveéepsuvnta toria* mou avaduovTal UnpooTtd
and T0 010 AEUKO, KEVO (pOVTO Kal ETCI PWOPOPICOUV akOUN Mo NOAU. To AEUKO POVTO - cav GAAN JIa

ENIPAVEIA OE AUTOV TOV ATEPHIOVO DIAAOYO 006VNG-KAPEPAG, AEUKOU TOIXOU-UaUpng TPUNAG - ECWKAEIEI

TN JOPON, TNV ANOPOVWVE and Tov NEPIBAAOVTA XWPEO Kal TNV MPOBAAEI oTov BeaTh yia rnepIouAAoyr Kai
OVEIPOrNoAnon®.

Moiol ival, duwe, GAOI AuTol 0l XAPAKTNEES; Katd Tov AABRETA IGOJUVAUIOUV LE TIC GEAIDEG VOC MPOCWIKOU

nUepoAoyiou. Eivar bvtwe anAwg KATOIKOI TNG VARING TOU KAANITEXVN, UE NAPAPOPPWUEVA MPOCWEIQ, AAOIWUEVA
OTO MEPACIa TOU XPOvou; MopMEG MoU MPOEPXOVTal and €va olkeio apxeio; Onwg eeivo To NOPTRETO HAKIWLEVOU
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AvrpaTou Van Gogh nou gixe del kdnote wg naidi; 'H punnwg dev eival Tinota dAAO and ECwTEPIKOI AVTIKATOMTPICUOI,
noAanAoi cwaoieg; H andvinon 6a unopouce mibavéy va Bpebei oe kANoioug and Toug CTIXOUG TOU:

‘Ooo kai' va didxveic kdroio LEpoc Tol éautol oou, EKEiVO, Kai TAAI KArOTE, £0Tw KAl UETAUIPIEGLIEVO,

Ba oou eroTpgwel... O orixor Evar Evac akoLn Toornog vid vd E&Baweic vav dAo éaurd cou®.

To wypa®ikd 10iwpa Tou AaBRETA, 6NWCS Kal N NOINTIKA TOU YAWGCoA, NEPIOPICETal okOMIUA oTa Bacika
avanapaoTatikd otoixeia. O HopPESC anocuvapuoAoyoUvVTal KaBwS oxnuaTtidovTal péca and uid Neo-pop
NOAETA Kal €va EIKAOTIKO Ae§IAOYIO mou ouvopiAel e Tnv Art Brut kal Tnv Downtown New York Scene Twv ‘80s,
TNV onoia Biwoe and kovtd. H anoucia BdBouc oe cuvduacud |E Ta EVTOVA, XPWHATIOTA NEQIVPAUUATA KAl TIQ
€nMedec POPPES MOU XPNOIUOMOIET UETATPENOUV TIG (PIYOUPEC OE EKEVA TA TEAEID OIOE0WLIEVA pancakes oTa
onoia avagépetal petapopikd o J. Dubbufet’. H dwypapikn cav éva nedio naixvidioU Je TIC SUPPBACEIQ KaI TIG
BeRaldTNTER, CQV €Va LayIKO TRIK MOU OTOXO EXEl va aneAeuBepwoel Tov AaBRETa an’ 6,1 unopel va Tov Kpatd
OEOUIO TOU XpOvou. H JIKA Tou rmoAuxowun aAriBeia nou Tou ENITPENE! VA NAPAPEvel Naidi.

' G. Didi-Huberman, Invention of Hysteria. Charcot and the Photographic lconography of the Salpétriere, uetdppaon A. Harts,
The MIT Press 2003, ceA. 3.

2 M. Bakhtin, Problems of Dostoevsky'’s Poetics, petéppacn C. Emerson, University of Minnesota Press 1984, ce. 5 - 20.

3 G. Deleuze, F. Guattari, A thousand plateaus. Capitalism and schizophrenia, yetdppacn B. Massumi, University of Minnesota
Press 1987, oeA. 167 - 170.

“G. Deleuze, F. Guattari, 0.a., ceA. 172.

5 Autd 10 AcUKO Oev eivai TirnoTa dAAO and Lia nipavera yia nepiouAoyr, Lia enpadveia yia ovelpa (G. Didi-Huberman, Confronting
Images. Questioning the ends of a certain history of art, uetdppaon J. Goodman, The Pennsylvania State University
Press 2005, ceA. 24).

5 A. AaBRétag, Nello specchio di Orfeo, Artistic & Publishing - Gaeta 2016.

" AC KAVOULIE TNV EMIPAVEIQ vVa LIAROEI TN OIKA TNC YAWOOQ TNG EMNIPAVEIQC, KAl OXI LIE [Ia Weudr ToiodidoTarn yAwooa, Evn rnooc
N CWYPQAPIKT. ... TA QVTIKEIEVA (KAl Ol LOPPER) rou Ba LeTapepoviandvw o autA Tn wypadIkn eNIPAVEI Ba LETATOENOVTA!
o€ pancakes rou exouv oi0gpwBei TEAEIa. (J. Dubbufet, “Notes for the Well-Lettered”, 1901, oto cuMoyikd €pyo Twv C. Harrison,
P. Wood, Art In Theory: An Anthology of Changing Ideas, Blackwell Publishers, Massachusetts 1992, ceA. 593).
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Demosthenes Davvetas’s

Colorful Machines of Faciality

Matina Charalampi
Art Theorist / Curator

Every child is an artist. The problem

is how to remain an artist once he grows up - Pablo Picasso

Demosthenes Davvetas’s painting does not confine itself to the mere representation of forms or situations;
rather, it focuses on the invention and construction of characters - a creative process that activates imagination
as its driving force. After all, the Greek word fantasia (imagination)has at its core the notion of light

(phaino = to illuminate, to show, to render visible) and the productive power of the mind to build images.
According to Georges Didi - Huberman, invention (invenire)can be understood in three dimensions:

as imagination reaching the threshold of creation; as deliberate ingenuity that “lies” with intelligence;

and finally, as the encounter with the object itself, which may then be revealed'. Davvetas plunges into

this complex field of invention, where the creative act does not reproduce but discovers and fabricates
meaning and form simultaneously.

Observing these figures, one cannot help but wonder: what do they represent? Like Dostoevsky’s characters;
each possesses a distinctive voice and an autonomous existence?. They are self-contained. Every painting
reveals a distinct situation with a different protagonist’s face: the tearful girl gazing at a blue flower; the young
man staring at the sun; the boxer gliding in the sky...

The face is not just the exterior envelope of the subject. For Deleuze and Guattari, it constitutes the surface
of projection, the frame, the screen upon which the signifier appears. For, along with speech, as one speaks,
the face changes expression, giving tone to the words, underlining their meaning. At the same time, the face
is the black hole of subjectivity, while also becoming the camera itself, the third eye®... a holeyface: eyes,
mouth... as Davvetas depicts it, with those blue circular openings for eyeballs that seem to absorb
everything they capture around them.

Images that unfold before us like snapshots of a film, in which the camera focuses on the physiognomy

of each figure. Like a cinematographer, Davvetas shoots intimate close-ups of faces that seem detached

from their heads and bodies, becoming vessels of meaning and forming distinct worlds. Faces like unexplored
landscapes* that emerge against the same white, empty background, and thus glow even more intensely.

The white background - like another surface in this endless dialogue between screen and camera, white wall
and black hole - encloses the figure, isolating it from its surroundings, projecting it to the viewer

for contemplation and dreaming®.

But who are all these characters? According to Davvetas, they are like pages from a personal diary. Are they
simply inhabitants of the artist’s memory, with distorted masks, altered in the passage of time? Figures drawn
from a familiar archive - like that Portrait of an Old Man by Van Gogh that he once saw as a child? Or are they
nothing but internal reflections, multiple doubles? The answer might be found in some of his verses:
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No matter how much you banish a part of yourself, it will, at some point, return to you - albeit in disguise...
Verses are yet another way to unearth another self®.

Davvetas’s painterly idiom, like his poetic language, is deliberately limited to the essential representational
elements. The figures are dismantled as they take shape through a neo-pop palette and a visual vocabulary

in dialogue with Art Brut and the Downtown New York Scene of the 1980s, which he experienced firsthand.
The absence of depth, combined with the bold, colorful outlines and the flat forms he employs, transforms

the figures into those perfectly /roned pancakesto which J. Dubuffet metaphorically refers’.

Painting as a playground where conventions and certainties are challenged, like a magic trick aimed at freeing
Davvetas from whatever might keep him captive to time. His own colorful truth that allows him to remain a child.

' G. Didi-Huberman, Invention of Hysteria. Charcot and the Photographic lconography of the Salpétriere, trans. A. Harts,
The MIT Press 2003, p. 3.

2 M. Bakhtin, Problems of Dostoevsky'’s Poetics, trans. C. Emerson, University of Minnesota Press 1984, pp. 5 - 20.

3 G. Deleuze, F. Guattari, A thousand plateaus. Capitalism and schizophrenia, trans. B. Massumi, University of Minnesota Press 1987,
pp. 167 -170.

4 G. Deleuze, F. Guattari, ibid, p. 172.

S This frontal white is nothing but a surface of contemplation, a dream screen - but one on which all dreams will be possible.
(G. Didi-Huberman, Confronting Images. Questioning the ends of a certain history of art, trans. J. Goodman, The Pennsylvania
State University Press 2005, p. 24).

5D. Davvetas, Nello specchio di Orfeo, Artistic & Publishing - Gaeta 2016.

" Make the surface speak its own surface-language and not a false three-dimensional language which is alien to it...
The represented objects would be transferred onto it changed into pancakes, ironed flat. (J. Dubbufet, “Notes for the Well-Lettered”,
1901 in C. Harrison, P. Wood, Art In Theory: An Anthology of Changing ldeas, Blackwell Publishers, Massachusetts 1992, p. 593).
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Ta navra o @uon kat tov kéopo ompiloviar otn Aikaioolvn.

Axépn k1 n adikia eivar oty vnnpeoia wms.

Everything in nature and the world is founded on Justice.
Even injustice is in its service.
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ITpoxwpd EXetOepos, pe ta ouvierpippéva pou 6velpa
va pe akoloubolv kard modas.

I walk on Free, with my shattered dreams
following at my heels.
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AnpooBévns AaBPéras

O Anpoobévng AaBBetag yewnbnke otnv ABrva. Xnoudace otn Nouikn
2xoN Tou Aplototeleiou Maveniotnuiou Becoalovikng kai eival AIDAKTWP
AicBnTikic oto Maveniompio Paris VIII. Aiddokel oto IESA oto MNapiol. Exel
dIdagel Dirocopia TN Téxvng oto Maveniomipio ABnvwy, oto MNaveniothuio
Mehonownoou, oto Maveniomuio Mepaiwe, oto Strate College kal oto
Créapole oo Mapiol. ‘Exel napadwoel oeuivapia Grrocogiag T TéxvNe oto
Ecole des Beaux-Arts (apiol), oepvapIa pIAOGOPIOS KAl HOVTEQVAG TEXVNG
oroParis IV (MNapior) karMihocogia EQappoouévwy TeExvy oTnv ADXITEKTOVIKN
2 xoN Tou Maveniotnuiou MaTpv. Zuxvd, divel DIONEEEIG OE OXONEC TEXVNG
KaIl NavenIoTAPIA. T1oINTAG Kal CUYYPAPEAS, (wyPAPOG KAl EIKAOTIKOS, YPAPE!
roNn and 1o 1982 oxeTikd dpBpa Kai dokilia ora nepiodikd Art Forum, Art in
America, Art Studio, Beaux Arts Magazine, Galleries Magazine, Parkett Risk,
Kal oTIC epnEPideC Liberation, Figaro & Les Echos.

ExOéoe1s - Performances

2022: 'ExBeon - performance oTo pouceio Spazio - Tavern, Pwun.

2022: ‘ExBeon oto ouceio Apoevahia, Koritn - Xavid.

2019: XZupeToxn otnv ékBeon 2rnv ariodfoa, Art Prisma Gallery, MNeipaidg.

2019: Atouikn ékBeon, [Moinon ciwriwoa, Art Prisma Gallery, MNeipaidg.

2018: Xupuetoxn otnv ékBeon, Orav n wuxri ouvavid 1o odunav, Depot Art Gallery, ABriva.

2018: ZupueToxn otnv ékBeon, Nooriuov Huae, Wnpiakd Mouceio XZulpvng kal Néac Zudpvng.

2018: >uppeToxn oy ékBeon, Soleil noir, IESA Art Gallery, Mapiol.

2018: Xupuetoxn otnv €ékBeon, Le rouge et le noir, Kartalos Art Gallery, A6riva.

2018: Atouikn ékBeon, Tresorgrammes, Plaza Resort Hotel, 2apwvida.

2018: Atouikn ékBeon, O EAMnvac Boudac otnv aibouca téxvng Artshot, ABriva.

2017: Xuupetoxn oto ART FAIR otnv ndéAn Hangzhou oty Kiva.

2017: Zupuetoxn otny €kBeon, [Meoi EowTog kar AAMwv dajoviwv kal performance otny ykaAepi Cube, MdTpa.
2017: Xupuetoxn otnv ékBeon, AouuBarec exexsipliec 3, 5-10 AuyoUoTou, OTo IGTOPIKO KTAPIo TNG 2UuNg, dnou
EyIVE N NapAdoon Twv AWOEKAVACWY GTOUC ZUdxXouC oTic 8/5/1945, oI Suo 6pOPOI TOU EXOUV [ETATPAMET OE
aibouca Téxvng e TNy enwvupia LOS ART GALLERY.

2017 Zupuetoxni otnv 2" Art Fair Thessaloniki, oto mAaiclo Tou EMinvo - Kiveikou project (and koivou €kBeon
dwypapikAg e Tov Kivédo kaMiméxvn Liang Yi), ue B€ua tov didAoyo EAMinviopoU kail Boudiopou.

2017 XupueToxn otnv ékBeon, Af music inn, otnv aibouoa Téxvne Underflow, ABriva.

2017: Atopikn ékBeon oto ART FAIR otnv ndAn Hangzhou kai SIGAeEN - avaybpeuon we “pidou and pakpld”
oT0 oniTi Tou Kopigoukiou otnv ndAn Qufu, Kiva.

2016: 2ZupeToxn oto dIeBVES PeoTIBAA TExvNg Orange Water, Fata Morgana otn AnpoTikn MNMivakoBrkn Kopiveou.
2016: XupueToxn otnv €kBeon LwypapIKAG Bepog: Aduownntov Ki SPenavn@oo oTn AnuoTIKN MivakoBrikn
KaANIBEag.

2016: ZupueToxn o€ ouadikn €kBeon kail performance otnv aiBouca Téxvng H téxvn dvwbev, ABriva.

2016: ZupeTtoxn otnv ékBeon Onwce 1irnoow 0oo Lnopw, otnv aibouca Téxvng Underflow, Abriva.

2014: Atouikn €ékBeon (wypagikig, MuAoc Mataénouiou, Mouceio Toirodvne, TpikaAa.

2014: Atouikn €kBeon LwypadIKng, YKaAepi Manatdikou, Bépoia.

2013: ZupueToxn otnv ékBeon Koridsuvov, 70 ouyxoovol EAAnvec dnuiouoyor, EBvikd Apxaloloyikd Mouaeio,
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Abrva, 14/10/2013.

2013: Zupuetoxn otn Xuvauhia «KaBdeng o
EMnvikog», anayyehia noinpdrwy Tou KaBden,
Méeyapo Moucolkng ©eccalovikng, ©ecoalovikn,
23/10/2013.

2013: Ouadikn €kBeon CwypadIkng - Performance -
MNapouciaon noinudTtwy Anpocbévn AaBBETa, LaPerla,
Ayioc lewpyioc, Apyupddec.

2013: ExBeon Cwypapikng papsc, AiBouca Téxvng
Kanndartog, MovaoTtnpdki, ABriva.

2013: 'EkBeon Cwypa®Ikig, [oapec 2: Bwpwvrag
Tov kooLo, Gallery Cube, MdTpa.

2013: Atopikn €ékBeon (wypapikAg, aibouca TEXvNG
TSATSIS PROJECTS/ART FORUM, ©gccahovikn.
2010: EionynThg KUKAOU SIOAEEEWV LIE YEVIKO TITAO
“Design kai Téxvn”, Mouceio KukAadIkNg TéExvne.
2009: Artoflife, Opadikn EkBeon (wyPAPIKNG
PIANaVEPWNIKOU XAPAKTAPA OTOV EKBECIAKSO XWPO
Tng Triennale di Milano, MiIAGvo, ITahia.

2007: ZupueToxn oty Biennale Tng BeveTiag

ue Video Art.

2007: [ew-ypapriuara, Zwypagikn - noinon,
AuiBgaTpo Tunuarog Xnueiag, Tunua Mewoyiag
kal FewnepiBdMovtog E.K.IM.A.

2006: Zuvepyaoia ue To oxoAgio podag ESMODE
oto Mapiol. Anuioupyia collection pe oxédia

Kal MoINPaTd Tou, performance e Toug CnoudacTER
TOU TUAPATOG poUXwY BeATOOU.

2006: ExBeon Lwypagiknig, Ecriture Totale-
Napouaciaon TNG NOINTIKNG CUAOYNG

2rov kaGosptn rou Oopea - Performance oe
OUVEPYQOIa e ToV oxedIaoTA PGdAG

Mdkn ToéNo, Red Gallery, Wuppn, Abriva.

2006: Performance - napouciaon Tng VEag Tou
noiNTIKNG cuMoyng L'USAGE DE LA BEAUTE,
XWPOg “Société de Poetes Francais”, MNapiol.

2005: Xwpoypapia, Zwypapikn, 365 ArtProject.
2005: ExBeon dwypa@iknig - Performance pe Tnv
xopeUuTtpla EuayyéNia Pavtou, ykahepi Mabel, MNapiol.
2004: ‘ExBeon (wypaikng - Performance, Radicofani -
Villa Vertuno, 2iévva, ITahia.

2004: EkBeon Zwypadikng - Performance pe nBonoid
- Mapouciaon TG noiNTkAG cuMoyng L'USAGE DE
LA BEAUTE, E6vikn BiBNoBrkn ZtpacBoupyou B. N.
Strasbourg.

2004: ‘ExBeon Cwypapikng, Zwua kai [vedua,
TexvonoAn, Mkad, Abriva.

2004: ExBeon (wypagikng - Performance, Xuvepyaoia
e OAUUMIaKEG AepoypapuéS, Aepodpopio EAsuBEpIOG
Bevidéhocg, Abrva.

2004: ExBeon ZwypadIkng - Avdyvwon noinpatwy

e XopeuTtpia, ykaiepi ZOO, Z1pacBoupyo.

2004: EkBeon (wypadIkng - Performance, AnuoTikn
MvakoBnkn Képkupag.

2004: ‘EkBeon {wypapIkng - Performance e éva AUKo,
aplepwEvn otov Herman Hesse kai oto BIBAIO Tou

O Aukoc e 2Tenac, xwpocg Apollonia, ZTpacBoupyo.
2004: Performance (Aywvag nuypaxiag e Tov

FaMo MpwtabAntn Olivier Scaal), MavenictApio
>TpacBoupyou.

2008: Portrait of Andy Warhol, Zwypa®ikn -
Performance, Galerie lNayidvog, ABriva.

2008: Performance - Zwypapikn, Galerie Patricia
Dorfmann, MNapiot.

2003: Opére 2000 - 2003, Zwypapikn, Galleria Villa
Vertunno.

2003: Boxing - Writing/ Werke 2000-2003 no 3,
Kunsthalle Faust, AwoBepo.

2002: OAoypduuara, performance - oxédia, Galerie
Nathalie Obadia, Napiol.

2002: OAoyoduara ri arnooTaBspornoiroels,
performance, ®ecTIBAA Xuyxpdvou BedTpou, TpimoAn.
2002: [uuvri avdyvawon, performance - Zwypagikn,
Galerie Beaubourg, INapiol.

2002: Apigpwiia oTov Beuys, OUUETOXN - performance,
Mouceio Tou Bolognano, Meokdpa, [Tahia.

2002: Performance - oxédia, Galerie 3, ABnva.

2002: Performance - oxédia e Tov Mathias Schau-
wecker, 2x0N Téxvne TG Zupixng, EABeTia.

2002: Performance - oxédia Galerie Ziva ABavaoiddn,
©eccalovikn.

2002: Mondiial, €xBeon yia 1o Maykoopuio KUneAo Tou
2002, Galerie Enrico, Navarra, INapiot.

2001: 7o BjBAio kai n Texvn, performance - eKOO0EIG,
®eoTiBAA TNC Navt, FTaAia.

2001: H Kowuevn Mouoa, Galerie Michel Rein,
Mapict.

2001: AIdAeEN - performance yia Tov Joseph Beuys,

2 X0\ Téxvng Tou Rueil Malmaison.

2001: Boxing - Writing no 2, Kunsthalle Tirol, Hall,
AuoTpia.

2000: Boxing - Writing no 1, Galerie Michel Rein, Mapiol.
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Demosthenes Davvetas

Demosthenes Davvetas was born in Athens. He studied at the School
of Law of the Aristotle University of Thessaloniki and has a doctorate
degree in Aesthetics from the University of Paris VIII. He is a professor
at the IESA in Paris and gives masterclasses on Poetry and Modern
Art at the University of Paris IV. He has also taught Philosophy of Art
at the National and Kapodistrian University of Athens, the University of
the Peloponnese, the University of Piraeus, the Strate Ecole de Design
in Sevres and the Créapole in Paris. Furthermore, he has delivered
seminars on Philosophy of Art at the Ecole des Beaux-Arts in Paris and
seminars on Philosophy of the Applied Arts at the School of Engineering
at the University of Patras. He gives lectures at many Schools of Art and
Universities.

Art Exhibitions - Performances

Exposition - performance au musee Spazio - Tavern in Rome. (2022).

Exposition au musee Arsenal in Crete - Chania. (2022).

Participation in the exhibition At the dock, Art Prisma Gallery, Piraeus (2019).

Personal exhibition, Silent poetry, Art Prisma Gallery, Piraeus (2019).

Participation in the exhibition When the soul meets the universe, Depot Art Gallery (2018).

Participation in the exhibition Nostimon emar, municipal museum of Néa Smirni (2018).

Personal exhibition, 7Tresorgrammes, Plaza Resort Hotel (2018).

Participation in the exhibition Soleil noir, IESA Art Gallery, Paris (2018).

Personal exhibition, Le rouge et le noir, Kartalos Art Gallery, Athens (2018).

Personal art exhibition, Greek world of Buddha, Gallery Cube, Patra (2018).

Personal art exhibition, Greek Buddha, Gallery Artshot, Athens (2018).

Participation in the 2nd Art Fair Thessaloniki, in relation to a Greek-Chinese project (along with the Chinese
artist Liang Yi), Thessaloniki, Greece (2018).

Participation in the exhibition About love and other demons and performance at Cube Gallery, Patra (2017).
Participation in the exhibition At music inn, Underflow Gallery, Aériva.

Participation in the Art Fair of Hangzhou, China (2016 and 2017, 3 times). He was also proclaimed

a “friend from far away” at the house of Cunfucius in Qufu, China.

Participation in Contemporary Art Festival Orange Water, Fata Morgana, Municipal Art Gallery

of Korinthos (2016).

Participation in art exhibition and performance, Gallery | tehni anothen, Athens (2016).

Participation in the exhibition Theros, adisopiton kai drepaniforon, Municipal Art Gallery of Kallithea (2016).
Participation in the exhibition Opos mporo, oso mporo, Gallery Underflow, Athens (2016).

Personal art exhibition in the Maison Européenne de la Photographie in Paris (2014-2015).

Personal art exhibition, Gallery Tsatsis Projects/Art forum, Thessaloniki (2014).

Personal art exhibition, Gallery Papatzikou, Veroia, Greece (2014).
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Personal art exhibition, Milos Matsopoulou, Tsitsanis
Museum, Trikala, Greece (2014).

Scriptures, Hall of Art Kappatos, Monastiraki,
Athens (2013).

Scriptures 2: Looking in the World, Gallery Cube,
Patra (2013).

Team Art Exhibition, performance, presentation

of his poems, La Perla, Ag. Georgios, Argirades,
Corfu (2013).

Participation in the concert Kavafis o Ellinikos,
reading of Kavafis’ poems, Megaro Moussikis
Thessaloniki (2013).

Participation in the exhibition Kridermnon: 70 modern
Greek Creators, National Archaeological Museum,
Athens (2013).

Design and Art, Museum of Cycladic Art, Athens
(2010).

Art of Life, collective art exhibition for charity, Triennale
di Milano, Milano, Italy (2009).

Participation in Biennale of Venice with Video Art
(2007).

Geo-graphs, Painting - Poetry, amphitheater

of Chemistry Faculty, Geology Faculty, University

of Athens (2007).

Performance - Presentation of the Poetic Collection
L’USAGE DE LA BEAUTE, Société de Poétes
Francais, Paris (20006).

Co-operation with ESMODE School of Fashion

in Paris. Collection with drawings and poems,
performance with students of the theater clothes
section (2006).

Art Exhibition Ecriture Totale and presentation of his
poetic collection /n the Mirror of Orpheus, Red Gallery,
Psiri, Athens (2006).

Performance in co-operation with the fashion designer
Makis Tselios, Red Gallery, Psiri, Athens (2006).

Art Exhibition - Performance with the Dancer
Evaggelia Rantou, Gallery Mabel, Paris (2005).
Chorographie, Painting, 365 Art Project (2005).
Painting - Performance, Municipal Library of Corfu,
Corfu (2004).

Painting - Performance, Co-operation with Olympic
Airlines, El. Venizelos Airport, Athens (2004).

Art Exhibition - Performance with a wolf, dedicated
to Herman Hesse and his book Steppenwoll,
Apollonia Strasbourg (2004).

Art Exhibition - Poetry Reading with a Dancer, Gallery

Z00, Strasbourg (2004).

Art Exhibition - Performance with an Actor -
Presentation of the Poetic Collection L' USAGE
DE LA BEAUTE, National Library of Strasbourg
(2004),

Performance - Boxing contest with the French
Champion Olivier Scaal, University of Strasbourg
(2004).

Art Exhibition - Body and Spirit, Technopolis, Gazi,
Athens (2004).

Boxing - Writing/Werke 2000-2003 no 3, Kunsthalle
Faust, Hannover (2003).

Performance - Painting, Gallery Patricia Dorfman,
Paris (2003).

Portrait of Andy Warhol, Performance - Painting,
Gallery Giagianos, Athens (2003).

Opere 2000-2003, Painting, Gallery Villa Vertuno,
Sienna, Italy (2003).

Performance - Drawings with Mathias Schauwecker,
Zurich College of Art, Switzerland (2002).
Performance - Drawings, Gallery 3, Athens,
autumn (2002).

Performance - Drawings, Gallery Zina Athanasiadi,
Thessaloniki, autumn (2002).

Holograms or Destabilizations, performance,
Festival of Modern Theater, Tripoli, Greece,
summer (2002).

Mondlial, Exhibition about the World Cup 2002,
Gallery Enrico, Navarra, Paris (2002).
Holograms, Performance - Drawings,

Gallery Nathalie Obadia, Paris (2002).

Dedication to Beuys, participation performance,
Bolognano Museum, Pescara, Italy (2002).

Bare Reading, performance - painting, Gallery
Beaubourg, Paris (2002).

Lecture - Performance about Joseph Beuys,
School of Art Ruei-Malmaison (2001).

Boxing - Writing no 2, Kunsthalle Tirol, Halll,
Austria (2001).

The Sleeping Muse, Gallery Michel Rein,

Paris (2001).

Book and Art, performance - editions,

Festival of Nantes, France (2001).

Boxing - Writing no 1, Gallery Michel Rein,

Paris (2000).

83



Qld}\nog

Wuyikn Yyeia

Y. Uvropo Bioypagikd @opéa

ABnva IMdooiou

Noyuxos, Ipdedpos
Dopéa Oddmos Woxikij Yyeia

84

O ®opéag BdAnog Wuxkn Yyeia, and 10O
2005, anoteAel €vav  avayVWEIOUEVO LN
KEPDOOKOMIKO OPYAVIOHO, E OTOXO TNV MAPOXN
OAOKANPWPEVWY UNMNPEOCIWV PUXIKAC UYEIOC.

AnoctoA Tou eival N oTNEIEN Twv  ATOPWY
nou Pivouv  OUCOKONEC WUXIKNC  UYEiag,
NPOCPEPOVTAC UPNAOU ENINESOU BEQANEUTIKEG
napepRAceIS, SwPEAV PPOVTIOAKAIUMOOTAPIEN.

H dienmiotnuoviki opdda Tou Popea OAAMOG
Wuxikn Yyeia oTeEAEXWVETaI and eNayYENJOTIEG
WUXIKAC Uyeiag, oronoiol pyAdovTal JUE CUVENEID
Kal apociwon yia TN BeATiwon TG NoIoTNTAg
NG TWV OUVaVBPWNWY [OC.

O ®opéag ©ANnog diatnpel Kal Aemoupyel
OOUEC  MIAOEeviac,  KEVIPA  NUEPNOIAC
PEOVTIOAC KAl KIVNTEC POVADEC oTnv ATTIKA,
v [Medondvwwnoo kai Tn Bopeia EAGOQ.
MapdMNAa, ouvepyAdeTal UE  KOPUPAIOUG
€bvikoug kar digbveic  popeic - PETAEU
autwv o TMaykdopioc Opyaviopods  Yyeiag
KAl MAVEMIOTNUIAKA 10PUMATA - UAOMOIWVTOG
OpJCEIC EKNaideuoNc, EpEUvVAg, NAPEPRACEWY
KAl EUaIcONTONOINONG TNC KOVWVIOC.

Me nmpoonAwon oTNV ENICTNOVIKN YVWonN, ToV
oeaoud Kal TN epovtida, o opéag OAANog
Wuxikn Yyeia éxel Kataglwbei wg €vag and Toug
ONUIAVTIKOTEPOUG OPYAVICOUG GTOV TOUEQ TNG
WUXIKNG Uyeiag otnv EM\GAa.



Q’d}\nog

Wuyikn Yyeia

Brief Biography

of the Organization

Athina Passiou

Lawyer, President of
Thalpos Mental Health Organization

Since 2005, Thalpos Mental Healthhas been a
recognized non-profit organization dedicated
to providing comprehensive mental health
services.

Its mission is to support individuals
experiencing mental health difficulties by
offeringhigh-quality therapeuticinterventions,
care, and support free of charge.

Thalpos Mental Health’s multidisciplinary
team consists of experienced mental health
professionals who work with consistency
and dedication to improve the quality of life of
those in need.

The organization operates residential
facilities, day care centers, and mobile units
in Attica, the Peloponnese, and Northern
Greece. Furthermore, it collaborates
with leading national and international
organizations - including the World Health
Organization and universities - implementing
initiativesineducation, research, intervention,
and raising social awareness.

Through its commitment to scientific
knowledge, compassion, and respect,
Thalpos Mental Health has established itself
as one of the most prominent organizations in
the field of mental health in Greece.
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